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Editorial
	 It	gives	immense	pleasure	to	present	the	first	college	journal	of	Buddha	Bhanu	Saraswati	College	
entitled;	‘Gyankunj’The	importance	of	language	as	means	of	communication	to	understand	each	other	
cannot	be	overlooked,	as	each	and	every	community	has	its	own	language	to	propagate	information	
about	itself,	hence	the	proposal	to	organise	seminar	in	the	three	language(s)	Hindi,	Khasi	and	Nepali	
which	is	being	taught	as	Honours	course	for	BA	in	the	college	was	taken	up	to	commemorate	the	25th	
year	of	establishment	of	the	college	by	the	Silver	Jubilee	Celebration	Committee	headed	by	Shri.	D.B.	
Gurung,	President	Governing	Body.

	 The	need	to	organise	the	seminar	in	the	three	languages	for	which	the		college	offers	Honours	
level	course	for	Bachelor	of	Arts	were	felt	for	the	following	reason;

	 Hindi			as	national	language	should	be	popularized	amongst	the	students	of	the	region	so	as	to	
enable	them	understand	the	literature	and	culture	of	mainland	India	in	its	totality.		

	 Of	late	the	Khasi	Author	Society	is	demanding	for	recognition	of	the	Khasi	language	in	the	8th	
schedule	of	the	constitution	of	India,	and	for	the	college	offering	Honours	course	in	Khasi	for	Bachelor	
of	Arts,	the	recognition	of	the	Khasi	language	is	a	cause	which	should	be	supported	for	the	benefit	and	
welfare	of	the	students	as	well	as	the	state.		

	 Nepali	as	one	of	 the	subject	 for	 the	Honours	course	and	 the	 language	recognized	 in	 the	8th	
schedule	of	the	constitution	should	be	upheld	and	popularized	amongst	the	students	speaking	Nepali	
language	for	there	is	ample	job	opportunity	for	those	students	who	are	in	tune	with	the	Nepali	language	
and	it	is	often	found	that	the	opportunity	goes	untapped.		

	 With	the	above	idea	in	mind	the	Head	of	Department(s)	Hindi,	Khasi	and	Nepali	of	the	college	
were	requested	to	approach	Prof.	D.K	Choubey,	Department	of	Hindi,	NEHU,	Dr.	Streamlet	Dkhar,	De-
partment	of	Khasi,	NEHU,	Dr.	Puspharaj	Dahal,	Department	of	Nepali,	North	Bengal	University	to	feel	
the	pulse	about	the	and	possibility	for	organising	the	seminar(s)	proposed.

	 Once	assured,	the	task	for	organising	the	seminar	in	Hindi,	Khasi	and	Nepali	was	bestowed	upon	
the	literary	sub-committee	and	the	following	resource	persons	and	paper	presenters	Prof.	Bajrang	Bihari	
Tiwari,	Dr.	Dinesh	Kumar	Chaubey,	Dr.	S	Pandey,	Dr.	M.	Pandey,	Dr.	M.	Marbaniang,	Dr.	MP	Pandey,	Dr.	G.	
S.	Dkhar,	Shri	A	Kumar,	Shri	S	Kumar,	Dr.	Bikram	Thapa,		Shri	H	S	Nongbri,	Dr.	S	Dkhar,	Dr.	S.	Lamare,	Dr.	S	
Swer,	Prof.	D	R	L	Nonglait,	Mrs	I	M	Nongbet,	Dr.	M	P	Dahal,	Dr.	S	Bantawa,	Dr.	K	Nepal,	Dr,	K	Sharma,	Dr.	
T	N	Upadhyay,	Dr.	D	D	Timsina	were	invited	for	the	seminar(s).

	 Accordingly,	the	seminar	was	divided	into	three	sections,	Hindi,	Khasi	and	Nepali.		The	first	seminar	
organised	was	for	Hindi	on	the	22nd	September	2018	under	the	theme	‘Purvottar	Bharat	Me	Hindi	Ki	
Sthiti’	then	for	Nepali	on	17th	November	2018	under	the	theme	‘Purvottar	Bharatma	Nepali	Bhasha-Sa-
hitya	Ko	Vikash’	and	Khasi	on	24th	November	2018	under	the	theme	‘Im	Ka	Ktien	Im	Ka	Jaitbynriew’

	 The	paper	presented	in	the	seminar(s)	by	the	resource	persons	have	been	complied	and	published	
in	the	first	journal	of	the	college,	entitled	‘Gyankunj,’	for	the	benefit	of	avid	readers	interested	in	the	
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subjects.	The	journal	‘Gyankunj’	which	contains	the	original	opinion	and	views	of	the	resource	persons	
and	paper	presenters	will	definitely	benefit	the	students	and	avid	readers	of	the	particular	subjects.	

	 I	take	this	opportunity	to	thank,	the	Governing	Body	and	the	Silver	Jubilee	Celebration	Committee	
for	bestowing	the	responsibility	to	organise	the	seminar	and	to	publish	the	journal	‘Gyankunj’	on	behalf	
of	the	college.		Prof,	D.	K.	Choubey,	Prof	Streamlet	Dkhar	and	Dr.	M.	P.	Dahal	who	needs	a	special	men-
tion	here	for	supporting	and	guiding	the	college	in	the	organisation	of	the	seminar.	The	seminar	would	
have	not	been	possible	without	the	resource	persons	and	paper	presenters	and	as	such	the	college	is		
indebted	to	them	for		their		valuable	presence	and	resourceful	presentation.		I	also	take	this	opportunity		
to	thank	the	members	of	the	literary	sub-committee	and	the	Head	of	Department(s)	for	organising	the	
seminar,	and		member	of		teaching,	non	teaching	staffs	and	students	participants	for	participating		in	
the	seminar(s)	organised.	Last	but	not	the	least,	I	also	thank	M/s	Printing	Zone		for	printing	the	valuable	
research	materials	in	the	college			journal	‘Gyankunj’.

	 	 	 	 	 	 	 Sunita	Lama

	 	 	 	 	 	 	 Convenor

	 	 	 	 	 	 	 Souvenir	&	Documentary	Sub-Committee
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raYT/Iya jaIvana maoM laaok saaih%ya ka mah%va 

     Da^º iflmaoka maarbaainayaaMga 

P`a%yaok doSa tqaa jaait¹janajaait ka Apnaa laaok saaih%ya haota hO. laaok saaih%ya maanava kI sahja 
AiBavyai> hO. yah maaOiKk prmpra maoM pIZ,I dr pIZ,I Aagao baZ,ta hO. yah laaok kI vaaNaI hO. [sako 
rcaiyata ka naama A&at haota hO. laaok saaih%ya kao pirBaaiYat krto hue Da^º kRYNadova ]paQyaaya ilaKto 
hOM¹ “saByata ko P`aBaava sao dUr rhnao vaalaI¸ ApnaI sahjaavasqaa maoM vat-maana jaao inarxar janata hO ]sakI 
AaSaa¹inaraSaa¸ hYa-¹ivaYaad¸ jaIvana¹marNa¸ laaBa¹haina¸ sauK¹duK¸ Aaid kI AiBavyaMjanaa ijasa saaih%ya maoM 
P`aaPt haotI hO ]sao laaok saaih%ya khto hOM.”1 

Da^º]paQyaaya nao laaok saaih%ya ka vagaI-krNa [sa P`akar ikyaa hO¹ 1ºlaaok¹gaIt(Folk-lyrics)¸          
2º laaok¹gaaqaa(Folk-ballads)¸3ºlaaok¹kqaa(Folk-tales)¸4ºlaaok¹naa%ya(Folk-drama)¸                       
5ºlaaok¹sauBaaiYat(Folk-sayings)2 

raYT/Iya jaIvana maoM laaok saaih%ya ka ivaSaoYa mah%va hO. [sako maaQyama sao iksaI doSa ka Qama-¸ samaaja¸ 
saaih%ya¸ dSa-na tqaa naOitkta saMbaMQaI &ana ek pIZ,I sao dUsaro pIZ,I maoM sqaanaaMtirt haoto hOM. [sako Aitir> 
laaok saaih%ya ka eoithaisak¸ BaaOgaaoilak AaOr BaaYaa Saas~Iya mah%va BaI hO. 

ivaivaQa ivaYayaaoM ko ilae laaok saaih%ya ka mah%va  

eoithaisak mah%va ¹laaok saaih%ya maoM [ithasa ko P`acaur saamaga`I ivaVmaana hO. laaok saaih%ya ko samyak AQyayana 
sao iksaI BaI doSa yaa samaaja ka [ithasa spYT $p sao hmaaro saamanao Aa jaata hO. [saka karNa yah hO ik 
laaokmaanasa [tnaa sajaga rhta hO ik samaaja maoM jaao BaI GaiTt haota hO vah laaokkqaa¸ laaokgaaqaa Aqavaa 
laaokgaIt ko $p maoM jana saaQaarNa ko baIca maoM P`acailat hao jaata hO. rajaa¹maharajaaAaoM ka Saasana vyavasqaa¸ 
yauw¹vaNa-na¸ doSa kI t%kalaIna saamaaijak isqait Aaid ka ijatnaa svaaBaaivak evaM saundr vaNa-na laaok saaih%ya 
maoM imalata hO ]tnaa [ithasa maoM nahIM imalata. laaok saaih%ya ko eoithaisak mah%va pr P`akaSa Dalato hue 
Da^ºSaMkr laala yaadva nao ilaKa hO¹“laaok maistYk nao Apnao [ithasa kI laiD,yaa Apnao gaItaoM maoM¸ ApnaI 
kqaaAaoM maoM jaaoD,I hOM. laaok gaaqaaeÐ tao ek $p sao [ithasa kI P`acaur saamaga`I sao sampnna hO. ]namaoM AitrMjanaa 
Balao hI hao ikntu [ithasa ko ivaVaqaI- kao kuC eosao tqya AvaSya imala jaayaoMgao jaao P`aisaw [ithasa laoKkaoM kI 
dRiYT sao CUT gayao hOM.”3 laaokgaItaoM kao doKoM tao [namaoM Akala¸ dOvaIya Aapi<ayaaoM̧  mahamaairyaaoM Aaid kao ivaYaya 
banaayaa gayaa hO. [sako Aitir>1857 ko svatM~ta saMga`ama sao laokr gaaÐQaI jaI kI maR%yau tk ko laaokgaIt 
laaok maoM P`acailat hOM. BaaojapurI maoM maugalaaoM ko Saasana kala ko samaya doSa maoM fOlao ASaaint evaM duvya-vasqaa ka 
ica~Na imalata hO. [sa BaaYaa maoM kusaumaa dovaI kI kqaa pr AaQaairt laaokgaIt P`acailat hO. ek baar imajaa- 
naamak ek tuk- sardar kI kudRiYT kusaumaa dovaI pr pD,I. ]sanao jabad-stI kusaumaa kao ]zvaa ilayaa AaOr 
]sako ipta kao kOd kr ilayaa. palakI maoM jaato samaya kusaumaa nao rasto maoM pD,nao vaalao Apnao hI ipta ko 
talaaba maoM panaI pInao kI [cCa jatayaI. talaaba ko pasa jaakr ]sanao Aa%mah%yaa kr laI. [sa P`akar ]sanao 
Apnao satI%va kI rxaa kI. yah laaokgaIt Aaja BaI janamaanasa maoM laaokiP`aya hO. gaIt ko kuC pMi>yaaÐ [sa 
P`akar hOM ¹ 

30



2 
 

“tinayak Daoilayaa qamaaAao imarjavaa¸ 
baabaa ko sagarvaa mauÐhvaa Qaao[t hao naa. 
baabaa ko sagarvaa saundr baZ,[la pinayaaÐ¸ 
hmaro sagarvaa pinayaaÐ pIyaao hao naa.. 
taohra sagarvaa imarjaa inat ]iz hao[- hOM¸ 
baabaa kO sagarvaa durlaBa hao[hOM hao naa.. 
ek GaUÐT ipyalaI dUsara GaUÐT ipyalaI¸ 
itsaro maoM ga[- hO tra[- hao naa.. 
rao[- rao[- jaalaavaa DlaavaO rajaa imarjaa¸ 
fÐisa AavaO GaaoMiGayaa saovairyaa hao naa. 
mauÐhvaa pTuka doko raovao rajaa imarjaa¸ 
maaoro mauÐh kirKa lagavalaU hao naa.. 
isar pO pgaiD,yaa baaÐiQa hÐsao BaOyaa baabaa¸ 
dUnaaoM kula raKo] baihnaI kusaumaa hao naa..”4 

]<arI Baart maoM vaIr¹kqaa%mak gaaqaaeÐ imalato hOM ijanamaoM [ithasa ko puT imalato hOM. jaOsao ‘Aalha’ naamak 
laaokgaaqaa maoM Aalha¹]dla ko praËma AaOr vaIrta ka vaNa-na imalata hO. ‘laaoirkayana’ maoM laaoirkI kI vaIrta 
tqaa ‘ivajayamala’ maoM ivajayamala kI vaIrta ka ica~Na ikyaa gayaa hO. 
 KasaI laaoksaaih%ya maoM BaI [ithasa ko AMSa imalato hOM. KasaI saaih%yakar ] ecaº eilayaasa naamak ivaWana nao 
laaokkqaaAaoM pr ivacaar P`akT krto hue ilaKa hO ik laaokkqaaAaoM pr hI iksaI sama`ajya yaa doSa ka [ithasa 
AaQaairt hO.5KasaI laaokkqaa ‘] sema maadur¹maaskuT’ maoM yaVip AlaaOikkta ko puT imalato hOM tqaaip [sa 
kqaa sao maadur¹maaskuT sama`ajya kI Sai> ka pta calata hO. [sa kqaa sao yah BaI pta calata hO ik iksa 
P`akar Cla kpT ko saaqa Aqaa-t ek saundrI ko P`aomajaala maoM fMsaa kr sauT=a ko rajaa naomaadur¹maaskuT ko 
rajaa inayaa= ka AMt kr ]sanao Apnaa sama`ajya ivastar ikyaa. ‘] manakaiqayaaMga baaD kI sema maui@sayaar’ 
naamak kqaa maoM ] manakaiqayaaMga naamak pu$Ya kI vaIrta ka vaNa-na ikyaa gayaa hO ijasanao ApnaI vaIrta AaOr 
saahsa sao Sa~u rajaa ko A%yaacaar ka mauÐhtaoD, javaaba idyaa AaOr Apnao samaudaya kI rxaa kI.‘] saajaar 
naa=laI’ kI kqaa maoM yah pta calata hO ik rajaa ko maMi~yaaoM ko baIca [-Yyaa- ka Baava P`abala haota hO. ijasako 
karNa rajaa kao ]sako iP`aya maM~I ko iKlaaf BaD,kayaa jaata hO. laoikna vyavahar kuSalata ko karNa ] 
saajaar naa=laI P`ajaa maoM laaokiP`aya haota hO. ]sako khnao pr saBaI laaogaaoM nao ibanaa kudalaI AaOr favaD,o ko maa~ 
Apnao¹Apnao QanauYa sao ek baD,a talaaba Kaod Dalaa. Aaja BaI yah talaaba ‘ka qaaDlaaskona laok’ ko naama sao 
jaanaa jaata hO. yah jaa[naityaa phaD,aoM ko saundrtma pya-Tk sqalaaoM maoM sao ek hO. 
 
saamaaijak mah%va 

laaok saaih%ya maoM iksaI BaI samaaja ko Kana¹pana¸ rhna¹sahna¸ rIit¹irvaaja¸ vyavahar¸ P`aqaa¸ ivaSvaasa 
evaM prmpra tqaa parIvaairk saMbaMQa Aaid ka &ana haota hO. laaoksaaih%ya AaOr samaaja ko saMbaMQa pr AaQaairt 
Da^º sa%yaond` ka kqana hO¹ “laaoksaaih%ya AaOr samaaja ka saMbaMQa [sailae inaiva-vaad hO ik laaok AaOr samaaja 
prmpravalambaI hOM. iksaI BaI yauga maoM laaok ibanaa samaaja ko AaOr samaaja ibanaa laaok ko nahIM hao 
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sakta.”6laaoksaaih%ya maoM pirvaairk saMbaMQaaoM ka ica~Na imalata hO. ihndI laaokgaItaoM maoM pu~I kI ivada[- pr 
maata¹ipta tqaa Baa[- kI gahrI mamata ka vaNa-na imalata hO. nanad AaOr Baavaja ka SaaSvaitk ivaraoQa [na 
gaItaoM maoM imalata hO. bahU pr A%yaacaar krnao vaalaI saasa kao ‘d$inayaa’ khkr saMbaaoiQat ikyaa jaata hO. 
sqaanaIya rIit¹irvaaja AaOr P`aqaaAaoM ka vaNa-na BaI laaokgaItaoM maoM doKa jaata hO jaOsao BaaojapurI samaaja maoM pu~ ko 
janma ko Avasar pr qaalaI bajaanao kI P`aqaa hO. ivavaah ko Avasar pr Apnaayao jaanao vaalao WarpUjaa¸ 
gaurhqaI¸saumaMgalaI Aaid P`aqaaAaoM ka vaNa-na vat-maana samaya maoM vaOidk ivavaah pwit kao samaJanao maoM sahayak hao 
sakto hOM.  

KasaI samaaja maoM P`acailat laaokkqaaAaoM sao spYT haota hO ik [sa janajaait maoM jaaitgat ]cca¹naIca kI 
Baavanaa nahIM payaI jaatI hO. KasaI maoM ‘Ëud i@Msaga’ laaokgaIt P`acailat hO. yah gaIt hla jaaotto samaya gaayaa 
jaata hO. Da^º DosmaND KarmaavaFlaaM= ko Anausaar “[nakI ivaYayavastu ko dayaro maoM ivavaahaqa- P`aaqa-naa sao laokr 
vyaMgya P`ahar evaM hasyapUNa- cauTkulao tk haoto hOM. yao gaIt A%yaiQak EaRMgaairk BaI haoto hOM.” 

gaIt maoM baoTa maaÐ sao khta hO ik jaba tuma AaoKla maoM caavala pUra pIsa laaogaI tao maOM tao[- kI bahna kao 
laanao jaa}Ðgaa. Aqaa-t tumharI bahu kao laa}Ðgaa. [sa gaIt maoM KasaI laaogaaoM kI svacCta¹iP`aya svaBaava ka BaI 
vaNa-na ikyaa gayaa hO. baoTa maaÐ sao khta hO ¹ 

“jaldI¹jaldI bauhar laao Aaoh maaÐ 
saamanao ko hato kao saaf kr laao.”7 

KasaI samaaja maoM @vaa[¹Tmpva Aqavaa sauparI pana Kanao ka irvaaja hO. Aitiqa sa%kar ko ilae BaI 
[sa KaV pdaqa- ka ivaSaoYa mah%va hO. ‘Ëud i@Msaga’ gaIt maoM yahaÐ ko laaogaaoM maoM pana cabaato rhnao kI Aadt ka 
BaI vaNa-na ikyaa gayaa hO. gaItkar khta hO¹ 
“pr bahrI bauD\ZI AaOrt cabaa rhI hO 
Paana ko p<ao kao¸ tba tk 
 jaba tk ik ]saka mana ]kta na jaae.” 8 

 
saaMskRitk mah%va  
laaoksaaih%ya ko AQyayana sao iksaI doSa yaa jaait kI saMaskRitk prmpraAaoM ka &ana P`aaPt haota hO. 
laaoksaaih%ya maoM iksaI saMskRit ivaSaoYa ko ]%qaana ptna ka ijatnaa jaIvant ica~Na imalata hO vah Anya~ khIM 
nahIM imalata. laaok maoM P`acailat pvaao-%sava¸ laaokgaIt¸ laaoknaR%ya¸ laaokkqaaeÐ¸ Anaok v`at¸ ]pvaasa¸ maolao Aaid 
maoMsaMskRit ko AimaT Cap imalato hOM. b`aja laaokgaaqaa ‘mahadova kaO byaahlaaO’ maoM b`aja laaokjaIvana evaM laaok 
saMskRit kospYT evaM sajaIva ica~Na imalat hOM. [sa laaokgaaqaa sao laaok saMskaraoM kI AiBavyai> haotI hO. pava-
tI ko ivavaah maoM b`aja laaokjaIvana maoM P`acailat ivavaah pwit kao hI Apnaayaa gayaa hO. jaba b`aja maoM knyaa yaa 
pu~ kI ]%pi<a haotI hO tao puraoihtaoM kao baulaakr dana idyaa jaata hO. laaokgaaqaa kI kuC pMi>yaaÐ [sa P`akar 
hOM¹ 

“isavatorisa janmaI knyaa. 
Gar ko b`aa*maNa baaoila layao.. 
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Candna kI caaOkI Dair d[-. 
}pr igalama ibaCaya d[-.. 
Haqa jaaoir baaolyaaO rajaa. 
baOiz jaaqaaO ibarMmaa gyaanaI.. 
paMca mauhr pccaIsa AsarfI.. 
jaao ivarmaa dixanaa dInaI.”9 

KasaI janapd maoM vasaMt ?tu maoM manaayaa jaanao vaalaa ‘ka SaaD saaOk mansaoma’ ]%sava maoM laaoga naR%ya ko Wara [-Svar 
kao Qanyavaad &aipt krto hOM ijasanao sampUNa- janasamaudaya pr ApnaI kRpa dRiYT banaayao rKI. [sako saaqa hI vao 
AgaamaI vaYaao-M maoM maanava jaait kI sauK AaOr samaRiw ko ilae BaI P`aaqa-naa krto hOM. [sa naR%ya maoM yauvaityaaÐ maOdana 
ko baIca maoM QaIro¹QaIro pOr ihlaatI hu[- naR%ya krtI hOM jabaik yauvak dayao haqa maoM tlavaar tqaa baayao haqa maoM 
safod rMga ka cavar laokr yauvaityaaoM kao Gaorto hue ]nako caaraoM Aaor naR%ya krto hOM. [sa naR%ya maoM tlavaar vaIr 
yaaowa ka AaOr safod cavar samaaja maoM pu$Ya ko kula saMrxak ko $p kao dSaa-ta hO. naR%ya ko maaQyama sao yah 
dSaa-yaa jaata hO ik s~I pirvaar kI dovaI hO vah kula¹saMpi<a kI saMrixaka hO AaOr pu$Ya Gar ka mauiKyaa hO 
AaOr vah Apnao pirvaar tqaa saMpUNa- kula ka rxak hO. yah naR%ya KasaI janajaait ko maatRvaMSaIya samaaja kao 
AiBavya> krtI hO.jaa[naityaa phaD,aoM maoM manaayaa jaanao vaalaa ‘ka baoh Do=#laama’ naamak ]%sava maoM [-Svar sao 
laaogaaoM kI AcCI saoht¸ AcCI fsala tqaa sauK¹samaRiw kI kamanaa krto hOM. [sa ]%sava maoM laaoga ‘] Dona 
#laama’ naamak laazI sao laaogaaoM ko Gar ko Ct pr maarto hOM. eosaI maanyata hO ik eosaa krnao sao yao Gar vaYaa- ?tu 
maoM fOlanao vaalao k[- mahamaarI sao mau> hao jaato hOM. [sa naR%ya sao janapd maoM inaiht laaokmaMgala kI Baavanaa ka pta 
calata hO.  

Qaaima-k mah%va 
laaok ka jaIvana ]sako Qaaima-k ivaSvaasa sao saMcaailat haota hO. ihndI laaokgaItaoM maoM gaMgaa AaOr tulasaI 

ko mah%va pr P`akaSa Dalaa gayaa hO. SaItlaa maata caocak kI AiQaYzatR dovaI maanaI jaatI hO. yah maanaa jaata 
hO ik [naka Aavaahna krnao sao caocak pIiD,t baalak naIraoga hao jaata hO. laaokkqaaAaoM maoM v`at¸ tIqa-¸ pUjaa 
pwit pr P`akaSa Dalaa gayaa hO. bahura¸ Ba[yaa dUja¸ jaI]ityaa ³jaIivat pui~ka´ Aaid v`at saMbaMQaI kqaaAaoM 
maoM Qama- ko Anaok gaUZ, rhsya iCpo hue hOM.  
 KasaI laaokmaanasamaoM maugao- kI baila saMbaMQaI kqaa P`acailat hO. maugaa- [-Svar tqaa manauYya ko baIca maQyasqa 
ka kama krta hO. yah maanaa jaata hO ik pap vaRi<a ko karNa manauYya [-Svar ko samaxa jaanao maoM Asamaqa- hO 
[sailae vah maugao- kI baila dota hO AaOr ]sako SarIr ko AMgaaoM ko maaQyama sao vah [-Svar kI [cCa ka pta 
lagaata hO.  
 
BaaOgaaoilak mah%va 

laaoksaaih%ya maoM BaUgaaola saMbaMQaI &ana BaI P`aaPt haota hO. BaaojapurI laaokgaItaoM maoM yamaunaa¸ saryaU AaOr saaona 
Aaid naidyaaoM ko naama Aato hOM. SahraoM maoM kaSaI¸ P`ayaaga¸ AyaaoQyaa¸ janakpur¸ imajaa-pur AaOr pTnaa ka naama 
imalata hO. ‘AalhaKND’ maoM kuC eosao CaoTo¹CaoTo gaaMvaaoM ko BaI naama imalato hOM jaao Aba lauPt hao gayao hOM. 
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 KasaI laaokkqaaAaoM maoM BaI yahaM ko pva-taoM jaOsao iSalaaMga pva-t¸ ] sampOr tqaa ] kllaa= pva-t. 
naidyaaoM maoM ka AaOmayaama ka AaOma=aOt ka AaOmaiSat Aaid sao saMbaMiQat kqaaeM P`acailat hOM.  
 
 
Aaiqa-k mah%va 

laaoksaaih%ya maoM janajaIvana ko Aaiqa-k pxa ka vaastivak ica~Na haota hO. BaaojapurI ko JaUmar ko 
gaItaoM maoM saaonao kI qaalaI maoM Baaojana praosanao ka vaNa-na huAa hO. saaonao AaOr caaMdI kI laMbaI saUcaI laaokgaItaoM maoM 
imalatI hO. [nako Aitir> laaokgaItaoM AaOr kqaaAaoM maoM jaao CPpna Baaoga¸ candna ka palanaa¸ naaO laKa har 
jahaM samaRiw ka P`atIk hO vahaM ‘TUTI maD[yaa’ tqaa ‘]jaD,la baMgalavaa’ sao doSa kI inaQa-nata ka BaI pta calata 
hO. 
 KasaI kqaa ‘] @vaa[¹Tmpva’ maoM Gar maoM Anna ka ek danaa na haonao pr garIba ima~ [sa baat sao duKI 
hao jaata hO ik vah Apnao ima~ ka Aitiqa sa%kar nahIM kr payaa AaOr [sailae Aa%mah%yaa kr laota hO. 
[sako pScaat garIba kI p%naI¸ AmaIr ima~ AaOr yahaÐ tk ik Gar maoM Gausa Aayaa caaor BaI h%yaaro ko daga laganao 
ko Dr sao ApnaI jaana lao laota hO hO. garIbaI ko karNa caar laaogaaoM kI maR%yau Aaiqa-k ABaava ka sajaIva ica~Na 
hO.  
 
naOitk mah%va 
 laaoksaaih%ya ka naOitk dRiYT sao BaI bahut AiQak mah%va hO. laaoksaaih%ya ko AQyayana sao hI samaaja 
ko naOitk str ka &ana P`aaPt haota hO. naarI ko AadSa- ka jaOsaa pircaya [sa saaih%ya maoM imalata hO vaOsaa khIM 
nahIM imalaogaa. rajapUtanao maoM P`acailat pid\manaI ka jaaOhr krnaa tqaa kusaumaa dovaI ka talaaba maoM DUba marnaa 
ApnaI satI%va kI rxaa ka jvalaMt ]dahrNa hO.  

KasaI laaokkqaaAaoM maoM BaI satI%va kI rxaa krtI naairyaaoM ka vaNa-na imalata hO. ka sema ijatlaaKa[- 
naamak ranaI bahut saundr qaI. maOdanaI Baaga ka ek rajaa ]sako AiWtIya saaOndya- kao doKkr Avaak rh 
gayaa. ]sakI saundrta pr maugQa haokr rajaa nao ]sao jabarna P`aaPt krnao kI kaoiSaSa kI. ranaI kao yah maMjaUr 
nahIM qaa. AtÁ rajaa va ]sako saOinakaoM nao jaba ]sao jabardstI ]zanaa caaha tao ranaI nao madd ko ilae [-Svar 
kao pukara. ifr kuC samaya maoM hI vah Aa%maa maoM pirvait-t hao gayaI AaOr ]saka Gar p%qar ka bana gayaa. 
]saI P`akar ka saayaa naaO=AaOma ek garIba laD,kI kI kqaa hO. ek rajakumaar ]sasao baohd P`aoma krta qaa. 
daonaaoM maoM saccaa P`aoma qaa. ka saayaa nao saasa ko Wara ] sema mahadOma ko haqaaoM baocaI jaanao ko baad ]sasao ivanatI 
kI¸ ik vah ]sao spSa- na kroM.]sao Apnao P`aoma pr pUNa- ivaSvaasa qaa ik vah ]sao CuD,anao AvaSya Aayaogaa caaho 
[sako ilae ]sao Apnao P`aaNaaoM sao haqa hI @yaaoM na Qaaonaa pD,o. rajakumaar BaI ApnaI iP`aya p%naI kao CuD,anao ko 
ilae ApnaI jaana lagaakr mahadOma ko rajaa sao yauw krta hO AaOr maR%yau kao P`aaPt krta hO. Apnao pit kao 
maRt doKkr ka saayaa nao BaI vahIM Apnao P`aaNa %yaaga idyao.naOitk iSaxaa ko saMdBa- maoM doKoM tao daonaaoM BaaYaaAaoM maoM 
pSau¹pxaI saMbaMQaI kqaaAaoM maoM naOitk iSaxaaeÐ P`acaur maa~a maoM ivaVmaana hOM. 

BaaYaaSaas~Iya mah%va 
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BaaYaaSaas~ kI dRiYT sao laaoksaaih%ya ka ivaSaoYa mah%va hO. sauP`aisaw BaaYaa Saas~I Da^º saunaIitkumaar 
caTjaI- nao kha qaa¹ jaao laaoga laaok saaih%ya ka saMga`h kr rho hOM vao BaavaI BaaYaaSais~yaaoM ko ilae AmaUlya 
saamaga`I ]pisqat kr rho hOM. laaokgaItaoM¸ gaaqaaAaoM AaOr kqaaAaoM maoM vyava)t SabdaoM kI ina$i> ka pta lagaanao 
pr BaaYaaSaas~ saMbaMQaI Anaok gaui%qayaaM saulaJaayaI jaa saktI hO. [namaoM P`acailat SabdaoM Wara ihndI ko Anaok 
SabdaoM kI ivakasa prmpra kao hma vaOidk saMskRt sao jaaoD, sakto hOM. bahut sao eosao Sabd vaod maoM payao jaato hOM 
jaao saMskRt P`aakRt tqaa ihndI maoM nahIM hO prntu ]naka saamaanaaqaI- Sabd BaaojapurI maoM ]plabQa hOM.10 laaoksaaih%ya 
ko AQyayana sao SabdaoM kI eoithaisak prmpra kao spYT $p sao jaanaa jaa sakta hO. ivaWanaaoM ka maananaa hO 
ik iBanna¹iBanna jaait ko laaoga iksaana¸ laaohar¸ saunaar¸ kumhar Aaid Anaok pairBaaiYak SabdaoM ka vyavahar 
krto hOM. eosao bahut sao Baava hOM ijanako Aqa- ka Vaotk kao[- Sabd ihndI maoM P`aaPt nahIM hO prntu b`aja¸ AvaQaI 
yaa BaaojapurI maoM yao Sabd ]plabQa hOM. jaOsao ‘gaBa-¹GaaitnaI’ gaaya kao ‘vaohd’ AaOr baaÐJa ³vanQyaa´ gaaya kao 
‘vaSaa’ khto hOM. BaaojapurI maoM [nako ilae Ëma sao ‘laD,a[la’ AaOr ‘baihlaa’ SabdaoM ka P`ayaaoga ikyaa jaata hO. 
BaaojapurI ka ‘baihlaa’ Sabd vaOidk ‘vaSaa’ Sabd sao ivakisat huAa hO. ihndI maoM [na daonaaoM BaavaaoM kao P`akT 
krnao ko ilae kao[- Sabd nahIM hO.11ihndI maoM ‘Dahnaa’ Sabd ka Aqa- jalaanaa yaa duK donaa hO prntu BaaojapurI maoM 
‘Dahnaa’ ka Baava [na daonaaoM SabdaoM sao khIM vyaapk AaOr gamBaIr hO. jalaanao maoM kovala SauYkta hO prntu 
‘Dahnaa’ Sabd maoM ËaoQa¸ P`aitvaad AaOr ivaxaaoBa ko saaqa ]laahnaa ka Baava BaI saimmailat hO.12[na SabdaoM ko 
ivaYaya maoM pUNa- &ana hmaoM laaoksaaih%ya ko AQyayana sao hI haota hO. laaoksaaih%ya maoM P`ayau> mauhavaro AaOr 
laaokaoi>yaaÐ BaI BaaYaaSaas~ ko AQyayana ko ilae bahut mah%vapUNa- hOM. jaOsao BaaojapurI maoM ek laaokaoi> hO¹ 
‘Aigayaa lagaa[ C]D,I bar tr zaZ,’ Aqaa-t dao AadimayaaoM maoM JagaD,a lagaakr svayaM tTsqa hao jaanaa. [saI 
P`akar KasaI maoM laaokaoi> P`acailat hO ‘] kaOh syaa= pnSaaD qmaa’ Aqaa-t laD,a[- krvaanao vaalaa laaomaD,I. yah 
laaokaoi> ek laaokkqaa pr AaQaairt hO. laaomaD,I baaGa AaOr jaMgalaI sauAr sao daostI krnaa caahta qaa. daonaaoM 
maoM sao kao[- BaI ]sao Baava nahIM dota qaa. Apnao Apmaana ka badlaa laonao ko ilae hI ]sanao daonaaoMkao ek dUsaro ko 
P`ait BaD,kayaa. daonaaoM ko baIca maoM yauw huAa. [sasao jaMgalaI sauAr kI jaIt haotI hO. laaomaD,I baaGa ko maaMsa 
ka Aanand ]zata hO. 

raYT/Iya mah%va 

Aaja Baart vaYa- ko ivaiBanna BaaYaaAaoM ko laaoksaaih%ya ka saMga`h¹saMklana evaM SaaoQaprk AQyayana ikyaa jaa 
cauka hO AaOr ikyaa jaa rha hO. [na AQyayanaaoM sao yah tqya saamanao Aayaa hO ik laaoksaaih%ya caaho ijasa iksaI 
xao~ yaa BaaYaa ka hao saBaI laaoksaaih%ya ka maUla svar ek hI hO. ek saI laaok saMskRit saBaI BaaYaaAaoM ko 
laaoksaaih%ya maoM AiBavya> haotI hO. [sa P`akar laaoksaaih%ya Baavaa%mak ekta ko karNa raYT/Iya ekta P`akT 
krta hO. AtÁ hma kh sakto hOM ik laaoksaaih%ya raYT/Iya ekta ka sandoSa dota hO. iksaI BaI doSa ko 
eoithaisak¸BaaOgaaoilak¸ saamaaijak¸ saaMskRitk¸ Aaiqa-k¸ Qaaima-k ivakasa¸ tqaa naOitk AaOr BaaYaa Saas~Iya 
&ana ko ilae laaoksaaih%ya ka AQyayana Ait mah%vapUNa- hO. 

 [sa AQyayana sao spYT haota hO ik ihndI AaOr KasaI daonaaoM BaaYaaAaoM ko laaok saaih%ya ka eoithaisak¸ 
saamaaijak¸ saaMskRitk¸ Qaaima-k¸ BaaOgaaoilak¸ Aaiqa-k¸ naOitk¸ BaaYaaSaas~I tqaa raYT/Iya mah%va hO. 

saMdBa-Á 
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KEYNOTE ADDRESS 
~ Prof H.S.Nongbri 

 

 Khasi Seminar held on the 24
th

  November 2018 in Babu Mani Singh Gurung 

Auditorium,on the topic”Im ka ktien Im ka Jaitbynriew”. 

 

“As Long As The Language Is Alive, The Society, Community, Race Will Survive” 

 

Honourable Chief Guest Shri D.B. Gurung, Guest of Honour Shri B.B. Chettri, 

Learned Chairpersons, the Resourceful Resource Persons, distinguished invitees, my fellow 

teachers, the teachers from other Colleges and especially my dear students. First of all I am 

indebted to you all for responding to our call to be with us today in this Seminar. I am 

standing here today on behalf of the college, the Literary Committee of the College and the 

Khasi Department of the College which has organised this seminar on the above theme as a 

part of the Silver Jubilee Celebration of the College. 

 

The College came into being on the 23
rd

 August 1993. As far as i can remember in the 

year 1993, three new colleges came into being, the B.B.S. College, the Greater Mawlai 

College and the Umshyrpi College. At that time, I was approached by Prof. Rudy Rynjah to 

help in the Khasi Department of the college but sadly I could not do so due to many 

engagements. When I retired in the year 2000, I was again requested through Prof. Rudy 

Rynjah to help in building up the Khasi Department as there was no regular teacher up to that 

time, so here I am standing now before you as a limb of the College. 

 

Today, is the Red Letter Day for the College especially the Khasi Department as we 

are going to have a seminar in Khasi. The theme of the seminar is IM KA KTIEN IM KA 

JAIT BYNRIEW  which if put in English, means “As long as the language is alive, the 

society or community or the race will survive”. This seminar is organised with the initiative 

of the Principal, Shri. Sanjay Rana, with the encouragement of Prof. Dr. Streamlet Dkhar. 

 

Perhaps you are all aware that at present the burning issue for the Khasi Community 

is to convince the Government of India to recognise the Khasi language as one of the major 

languages to be enshrined in the 8
th

 schedule of the constitution of India. Different NGOs of 

the state had organised many meetings, awareness programmes in different areas of Khasi 

and Jaintia Hills to enlighten and motivate the people to support the movement. The Khasi 

Authors Society as a literary organisation had taken this issue as a serious responsibility to 

fulfil the ambition of the people. 

 

Since 1842, Rev. Thomas Jones had introduced the Khasi Alphabets and used the 

dialect of the people of Sohra region as a spoken and written language of the Khasi people. It 

has grown up from primary level up to university and PhD levels. It has been accepted and 

recognised as the official language of the state. It is high time that it should be enshrined in 

the 8
th

 schedule of the constitution of India. 

 

To lend a helping hand and to support the cause, with the blessings of the college 

authorities, the department of Khasi with the support of the Literary Committee of the 

College took the responsibility of organising this one day seminar on the above theme. For 

the last two or three years back, a news item has appeared in a local newspaper that the Khasi 

language is dying and going to disappear from the earth. Perhaps it was only the findings of 

37



pessimistic scholars. In such kind of news I am telling you all to turn a deaf ear because you 

will find that it is not so. As I have pointed earlier, the language is growing day by day from a 

humble beginning up to the present stature. Let this one day seminar today be a small 

contribution to the aspiration of the Khasi people. Let it be like a dew drop that sustain the 

giant sequoia. 

 

Please bear with us, I will also address in Khasi. 

 

Ki lok baroh, ki nonghikai, khamtam ma phi ki samla pule, phi ba long ka jingkyrmen 

jong ka lawei nga ieng hangne kum u nongkyrshan ia ka jingkwah ka jait bynriew ban 

pynrung ia ka ktien khasi ha ka khyrnit baphra jong ka Riti Synshar ka ri India. Ban poi sha 

ka thong ngi la buh ia ka sain pyrkhat, IM KA KTIEN, IM KA JAIT BYNRIEW.   Ki Akhia 

ba ngi la khot kyrpad ban ai jingkren – jingpynshai halor kiphang bapher bapher ba ki la 

pynkhreh. Khlem da bun nia ne ai daw ei – ei ruh em, ki la pdiang ia ka jingkyrpad jong ngi; 

kumta khublei shibun ia phi shi khoh dung. 

 

Ha kane ka snem mynta, khamtam ha kine ki khyndiat bnai la don ka jingthrang ha ka 

jaitbynriew jong ngi ba ka ktien Khasi kan rioh rung noh ha ka khyrnit ba phra jong ka Riti 

Synshar ka Ri India. La don ka jingiatyrko kaba jur halor kane ka phang bat ka la nang jur, 

nang rhem katba nang iaid ka por. Kumba ar ne lai snem ba la lah, la don ki jingthoh ba 

pynmih ha ki kot khubor ba ka ktien Khasi ka la jan duh jan dam na sla pyrthei. To ngin ym 

pynshah wat tang ka kor kynriang ruh ia ki. To ngin ia dem minot thop ha ka jingialeh ia tur 

jong ngi ban poi sha ka thong. Ai ba ine I seminar barit jong ngi in long kum I symboh umjer 

ban kyrshan pynim ia u diengbah – diengsan. 

 

My dear audience, before i conclude my address, I would like to say, a doctor in order 

to know whether the person is dead or alive, he feels the pulse of the person. I also would like 

to feel your pulse. 

 

Lok baroh bat ki nongiashim bynta nga kwah ban twad ia ki pulse jong phi kumba leh 

u doctor ban tip la u briew u dangim ne u la iap. Sngap khyndiat ia kine ki kyntien jong nga. 

 

La ngi shong hangno – hangno, 

Ngi sum ktieh, ne shong shuki 

La ngi kren kumno – kumno 

Lok ngi dei ki khun Khasi 

Hoi – kiw, Hoi – kiw, Hoi – kiw 

 

There my dear audience you know the pulse of all of us here today. Kumba ong 

mano-re-mano “Kata kein lok, la lap ia u ksai ka dieng bathain, ka dieng kan sa   pait hi lada 

phi tangon eh”. Da ki kyntien ki Riewstad nga pynkut noh;  

 

“Shaphrang ba phi la kiew pyni,  

Khein kor ka ktien thylliej, riti”. 

 

“Sngap ia ka sur ka wah”. 

 

Thank you, Khublei, Dhanebad! 
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Ka Jingtbit-Kren Kum Ka Atiar Ban Synshar Ia 

Ka Jingmut Jingpyrkhat Ki Nongsngap 
 

~ Prof . D.R.L.Nonglait  
 

 Shuwa ban tai ia ki khuin kiba iadei bad ka jingtbit kren lane rhetoric ha ka 

English,donkam ban sngewthuh nyngkong eh ïa ka jingmut jong ka kyntien rhetoric. Ka 

kyntien rhetoric ha ka jingmut tynrai jong ka ka ïasnoh bad ka jingkren padiah khlem da don  

eh ka jingmut bashisha ïa kaei kaba u nongkren u kren (empty flowery talk). U Plato u ong, 

“Rhetoric is the art of ruling the minds of men”.
1  

Ka dei ka buit ban bat lane synshar ïa ka 

jingmut jingpyrkhat ki nongsngap. Ha ki juk barim, la ñiew ia ka rhetoric tang kum ka 

jingkren pnah ka bym da don eh ia ka jingsngew khia ia kaei ba u nongkren u kren, hynrei 

naduh ka por jong u Aristotle, la ñiew ïa ka rhetoric kum kawei na ki tnat pule ba donkam 

katta katta. Ki riewstad ha ki  por ba hadien kim lah ban kdat ïa ka jingmut ba u Plato u batai. 

Ha ka The Encyclopaedia of Language and Linguistics, la batai, “Rhetoric refers to the art of 

effective argumentation with the view of influence opinion”.
2
 Shuh shuh, “Rhetoric implies 

the use or manipulation of words. And indeed a look at the etymology of the word ‘rhetoric’ 

shows that the term is solidly rooted in the motion of words or speech”.
3
  

 

Ha ki spah snem kiba khyndai, la ñiew ba ka rhetoric ka ïadei beit tang bad ka buit 

kren pnah, hynrei ha ki spah snem ba hadien, la pyndonkam bha ïa ka ha kaba thoh shithi bad 

ruh ha ka jingïakren ki tyngshop ki puron ha ki tnat litereshor bapher bapher. U Prof. 

Kalyanath Dutta u thoh, “Rhetoric is an art intended for swaying the feeling or emotions of a 

hearer or a reader. It is the whole art of elegant and effective composition whether spoken or 

written”.
4
 Hadien ka jingbatai lyngkot ïa ka jingmut jong ka kyntien rhetoric, ha kane ka 

jingkren, yn ïa phai sha ki san tylli ki khuiñ kiba u nongkren uba tbit u hap ban leh bha: 

 

I. INVENTION: Ka kyntien invention hangne ka thew ïa ki jingpynshisha (proofs) kiba dei 

ban pynshong nia nyngkongeh. U nongthoh, u nonghikai ne u nongkren u hap ban wad 

nyngkong eh ïa ki nongrim bashing nia ban pynkhlain ïa ka jingbatai jong u halor ka 

phang ba dei ban kren, khnang ban pynngeit ïa ki nongpule ne ki nongsngap. Kham 

bunsien, ki don arjait ki buit ba la ju pyndonkam ban pynkhlaiñ ïa ka jingïatai nia, ïa kiba 

la khot – (1) Non- artistic ne non- technical bad (2) Artistic. 

 

Ki jingpynshisha ba la khot non-artistic kim da dei eh kiba u nongthoh ne u nongkren 

u pyndonkam ia ka jingpnah jong u, hynrei ki long ka sakhi da kiba u lah ban pynshong 

nongrim. Kine ki long-(1) Ki ain ki kanun (2) Ki sakhi satar (3) Ki jingiateh soskular (4) 

Ki jingshah pynshitom ne shah shoh shah kren beiñ bad (5) Ki jingsmai. U nongthoh ne 

nongkren u dei ban tip bha, hangno u lah ban ioh ïa kine ki jingpynshisha. Um lah ban 

pyntam ne pynduna ïa ki, hynrei u lah da kine ban pynkhlaiñ ïa ka jingïasaid nia jong u. 

 

Ki jingpynshisha ba la khot artistic pat ki thew ïa ki jingkyrpad ne jingkyntu (appeal) 

kiba mih hi na u nongkren ne nongthoh, da kiba u lah ban shon jur ha ka jingmut ki 

nongsngap bad ki nongpule, ha kata ka rukom kaba lah ban ktah ia ka jingsngew bad ka 

jingpyrkhat jong ki. Hangne te u nongkren u hap ban pyndonkam shisha ïa ka jingtbit 

jong u. Ki don lai jait ki buit pynshisha kiba ju pyndonkam da ki nongkren bad ki 

nongthoh kiba tbit, ïa kiba la khot- (1) Rational (2) Emotional bad (3) Ethical. 
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Rational Appeal- U briew hi u dei u jingthaw uba don ïa ka bor pynshong nia . U lah ban 

sngewthuh, ban pyrkhat bad ban rai. Hangne u nongkren u ktik ïa ka bor jingpyrkhat ki 

nongsngap. Haba u leh kumta u pyndonkam ia ar tylli ki buit, ba la khot deductive bad 

inductive ban pynlong ïa ki nongsngap ban pdiang ïa ka jingkren ne ka jingïasaid jong u. 

 

Deductive ka mut ba u nongkren u shim nuksa na ka jinglong ba salonsar sha kawei 

kaei kaei kaba kyrpang; katba inductive pat ka mut ba u nongkren u shim nuksa na kawei 

ka nuksa bad u pynkut nia ïa ka jinglong ba salonsar. Ka jingpyndonkam ïa ki nuksa ka 

don ka bor bad ka dor ban pynngeit ïa ki nongsngap bad ki nongpule. 

 

Emotional Appeal- U Blei u la ai ha u briew ïa ka mon ba laitluid. Ïa kane ka mon u 

briew u lah ban pynkhih shane bad shawei da kaba ktik ïa ka jingsngew ne jingsngew 

mynsiem  balung jong u. Don ki briew kiba pdiang bad rai ïa kiei kiei tang na ka 

jingpynsngew, kim da donkam eh ban ïoh ïa ki sabut kiba shai. Kumta u nongthoh u dei 

ban nang ban ktik ïa ka jingsngew ki nongpule halor ka phang ba  u thoh ne u kren: u dei 

ruh ban sngewthuh ia ka jinglong jong ki bad kumno lah ban ktah ïa ka jingsngew jong ki. 

 

Ethical Appeal- Ka Ethical appeal ka mih na ka jinglong jingim jong u nongkren ne u 

nongthoh hi. Ha ka jingkren, u nongkren u pyni ïa ka jinglong jong u, ïa ka jingsngew 

jong u halor ka phang ba u kren, u pyni ruh ïa ka jingleh jong u. Kane ka pynïoh ïa ka 

jingshaniah jong ki nongsngap lada ki ïohi ba kaba u nongkren u pynpaw ka long kaba 

shisha. Ka jingpynshisha ïa ka jingkren da ka jinglong jingim bad ki kam ka long ka 

bor pynngeit bakhlaiñ tam. 

 

II. DISPOSITION: Ka kyntien disposition hangne ka mut ïa ka “jingbuh ryntih” ne 

“jingpynbeit ryntih” ïa ki bynta jong ka jingthoh ne jingkren. Shisien ba la ïoh ïa ki mat 

jong ka phang ba la jied ban kren, u nongkren u dei ban buh ryntih ïa ki ha kata ka rukom 

ba ka jingkren baroh kawei ka lah ban bat bad ban ktah ïa ki nongsngap. Na ka bynta ki 

jingthoh bapher bapher, u Aristotle u kdew bha ïa ka jingdon jong kaba sdang, ka pdeng 

bad kaba kut: hynrei na ka bynta ka jingkren paidbah, kaba donkam eh ka long-(1) Ka 

jingbatai ne jingïathuh ïa ka kam ne ka phang bad (2) Ka jingpynshisha ïa kata ka phang 

ba la batai. Nalor kine ar, lah ban wanrah ïa ka maitphang bad ka jingpynkut nia. Hateng 

hateng, donkam ruh ban don ka jingpyniap nia (refutation) ïa ki jingbatai ba lamler bad 

bym don nongrim. 

 

III. ELOCUTION: Ha ka jylli jong ka rhetoric, ka jingmut jong ka kyntien elocution ka 

ïaryngkat bad ka jingmut jong ka kyntien style. Teng teng ngi pyrkhat ba ngi sngewthuh 

kaei ka style; hynrei kam dei kaba suk ban batai ïa ka jingmut jong kane ka kyntien. Ki 

don ki jingong, kum, “style is the man” (Buffon); Nangta, “Style is proper words in 

proper places” (Jonathan Swift); “Style is a thinking out into language” (Cardinal 

Newman); “Style is the peculiar manner in which a man expresses his conceptions” 

(Blair). Hynrei ka jingbatai jong u E.J.P. Corbett, nga shem ba ka ai ïa ka jingmut kaba 

kham shai, haba u ong: 

 

Style does provide a vehicle for thought, and style can be ornamental; but style is 

something more than that. It is another of the available means of persuasion, 

another of the means arousing the appropriate emotional response in the 

audience and another of the means of establishing the proper ethical image.
5 
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Hangne, lah ban ïohi ba u Corbett u don ïa ka thong ban pynïasnoh lang mlon ha ka style 

ïa ka mut ka pyrkhat (thought) bad ka jingkren (speech), kine ar kim dei ban ïaid la la ka 

jong. Nangta ha ka jingpynkhreh ïa ka jingkren, u nongkren ne u nongthoh u dei ban 

puson jylliew ïa ka phang, ïa ka jait jingïalang, ïa ka jingthmu jong kata ka jingïalang, ïa 

ka kyrdan bad ka jinglong jong u hi bad jong ki nongsngap. Ka style ka mut ruh ïa ka 

jingpynwandur ba sani ïa ki kyntien kiba shai kiba don ïa ka nongrim bad ka thong kaba 

bha. Haba la pynshong nia bha ïa kine baroh, u nongkren ne u nongthoh u sa rai ban jied 

da kano ka style. 

 

Ki riewstad halor kane ka phang (rhetoricians) ki ïa mynjur ba don lai tylli ki 

jingthew ïa ka style-(1) the plain style (2) the middle style bad (3) the high style. Ka plain 

style ka ïadei eh na ka bynta ka jinghikai; ka middle style na ka bynta ban ktik jingmut 

(moving); bad ka high style na ka bynta ka jingpynïapbieit (charming). 

 

Ia ka style ym lah ban shu hikai kumba hikai ïa ka grammar, hynrei lah ban ïoh da 

kaba pule minot ïa ki jingthoh bad da kaba sngap bha ïa ka jingkren jong ki nongthoh bad 

ki nongkren kiba tbit. Da kaba pynmlien bad da kaba bud nuksa na ki nongthoh bad ki 

nongkren kiba tbit. 

 

IV. MEMORIZING: Ka jingpyrshang ban kynmaw ka dei sa kawei pat na ki khuiñ ba 

donkam ban long u nongkren uba tbit. Na ka bynta ka jingthoh ne jingpule, ka 

jingkynmaw kam da long kaba donkam eh. U nongkren um dei ban shim sting ïa ka bynta 

jong ka bor kynmaw, namar ka jingkynmaw ïa ki mat bad ki pung jong ka phang ba dei 

ban kren, ka wanrah ïa ka jingsngew skhem ban kren khlem da pynbunkam  ïa lade ban 

peit na ka jingthoh. Ka jingthoh bunsien ka pynïakhlad noh ïa u nongkren na ki 

nongsngap. Lada ka long kumta, ka jingthoh ka lah ban khate noh ïa ka jingtbit u 

nongkren. Ia ka jingkynmaw, ym lah ban hikai, hynrei tang da ka jingpyrshang bad ka 

jingpynmlien. 

 

V. DELIVERY: Ka delivery ka thew ïa ka jinglah ban kren shai ïa ki mat kiba dei ban kren. 

Naduh hyndai hi ki riewstad halor kane ka phang ki shim khia bha ïa kane ka bynta. Ki 

ïohi ba ka jinglah ban kren shai shait ïa ki mat kiba ïadei ka lah ban ïoh ïa ka jingshah 

shkor bha ïa ki nongsngap bad ba pynlong ïa ki ban pdiang ïa ka jingkren. Shisien haba la 

kylli ïa u Demosthenes, ïa uba la ju khot “The golden mouth of Greece” - “Kaei ka bynta 

ba donkam eh ïa ka rhetoric, u la jubab, “Delivery, delivery, delivery”.
6
 

 

Kawei pat ka bynta kaba ïasnoh bad ka delivery bad kaba u nongkren um dei ban klet 

ka long ia ka rukom khih met khih phad. U dei ban kynmaw ba ka rukom khih met khih 

phad kan ïahap bad ka jingkren. Ka jingpynstet ne jingpynsuki ne jingsangeh ha ka 

jingkren ka dei ban biang katkum ki khep ba donkam ban leh kumta. U Llyod George u 

thoh,” A gesture should come before the point it is emphasizing; in this way it stimulates 

the attention of the audience”.
7
 Haba leh kumta, ki nongsngap kin phai beit sha u 

nongkren. Ngan pynkut noh ïa kane ka jingbatai jong nga da ki nia u Corbett, haba u 

thoh: 

Many speeches and sermons, however well prepared and elegantly written have 

fallen on deaf ears because of inept delivery. The writer lacks the advantage the 

speaker enjoys because of his face to face contact with an audience and because 

of his vocal delivery: the only way in which the writer can make up for his 

advantage is by the brilliance of his style”.
8 
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Ka Ktien Khasi Ka Bor Batehsong Ȉa Ka Jaitbynriew U Hynǹiew Trep 
 

- Dr. Sukjai Swer 
 

KAEI KA KTIEN BAD KA THYMMEI JONG KA ? 
 
 “Nyngkong eh, to ngin khyllie shuwa tang tiak shaphang ka ktien bad ka thymmei jong 
ka. Ka ktien ka mut ka ktien ba pyndonkam ha ka kren ka khana hapdeng kano kano ka 
jaitbynriew ban ïa sngewthuh ïa ki jingmut jingpyrkhat. Ka ktien kren kam kynthup ïa ki jingsawa 
ne sur ba mih kum ka jingjyrhoh, jingsaham thait, jingsaham thiah, siaw samla, syngkhor, 
sohkdiah, synriah, ne kino kino ki jingpynkhih kti pynkhih kjat, ne khapbrip khmat, ne kino kino 
ki dak ne jingaidak. Ϊa ka jingbatai ba paka shaphang ka ktien la ai da kine ki riewstadktien, 
B.Bloch & G.L.Trager, kumne: 

 
“A language is a system of arbitrary vocal symbols by means of which a social group co-

operates”. Ka ktien kren, namarkata, ka long ka nongrim jong ka ktien thoh. 
 

“Ka long kaba shitom ban tip thikna ïa ka thymmei jong ka ktien. Ki riewstad ki la pyni la 
ki nia ki nia. Ki Hebrew ki ngeit ba ka ktien ka dei ka jingai bastad jong U Blei, bad kumta ruh la 
ngeit da ki nong China, Egypt, India bad kiwei kiwei ki jaitbynriew. Lah ban kynthoh lyngkot ba 

ka ktien ka long ka atiar bakongsan tam kaba tehsong ïa kano kano ka jaitbynriew. Dei lyngba ka 

ktien ba ngi lah ban tip; shemphang bad peiphang ïa ka history bad culture jong ka jaitbynriew, 

ïa ka pyrkhat pyrdaiñ jong ka ha ka niam ka rukom, ne ki riti ki dustur, ne ha ka imlang ka 

sahlang, bad kumta ter-ter. Ka Ktien hi ka long kum u shabi uba plie war ïa ka khyrdop 

longbriew manbriew jong kano kano ka jaitbynriew. Ngi ki Khasi ruh ngi ngeit ba ka ktien ka dei 
ka jingai bakordor na U Trai Nongbuh Nongthaw.  

 

“I Prof. R.S.Lyngdoh i ong kumne: “Naduh ba dang kynthong ka pyrthei bad ba dang 

kyndeng ka bneng, kata naduh ki sngi barim jong u Hynñiew Trep Hynñiew Skum, u khun Khasi 

Khara u la don la ka jong ka ktien. Ka jaitbynriew Khasi ka ngeit ba dei U Blei Trai Kynrad Uba 

la pynkhamti ïa kane ka jait ktien bakyrpang ha ki khun ki Hynñniew Trep. Dei na kata ka daw 

ba u khun Khasi u ngeit ba ka ktien kaba u la ïoh nongkynti, kam dei tang na ka bynta ban 

padiah u thylliej, hynrei ka dei ka jaid ktien kaba don ka bor ba maïan. Sngap kumno ki tymmen 

ki ong: “Wat kren pathar ïa la ka ktien – wat padiah jyndei than ïa la u thylliej. Ka ktien Khasi  

ka dei ka ktien don hukum don kular, ka ktien shong sbai bad ka ktien shong-blei.” Dei na 

kata ka daw ba u khun Khasi u ong ba ka ktien ka dei ka Jubanlak” 

  

Ka jingïeid ïa la ka ri ka sdang na ka jingïeid ïa la ka ktien bad dei kane ka jingïohi ba i 

Parad Soso Tham i la sneng ïa ngi ban: “Ïeit ïa la ka Ktien bad la ka Ri.” bad ba u Sohblei 

Rev.Fr.H.Elias, SDB, u iai pynkynmaw ia ngi ba: “Ka Ktien ka tei ia ka jaitbynriew bad ka 

jaitbynriew kaba pule kan ym iap!” 
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KAEI KA KTIEN KHASI ? 
 
“Ka ktien Khasi ka mut hangne ïa ka ktien kmie ne ktien Sohra, wat la shisha ngi don bun 

tylli ki jait tnat ktien Khasi (dialects) ha ki thaiñ bapher bapher jong ka ri Khasi-Jaiñtia. Ka ktien 
Sohra ka kylla long ka ktien kmie ne ktien pdeng jong ka ri na ki katto katne ki daw. Haba ki 
sahep mishoneri ki la wan poi sha kine ki lum bajyrngam jong ngi ha ki snem 1830, ki la seng ïa 
ka headquarter jong ki ha Sohra namar ka Sohra, ha kita ki por, ka la long lypa ka jaka khaiï 
pateng kaba thnem. Hangne ki sahep ki la lap ïa ka par bariewspah jong ka ktein Sohra bad ki 
shem ba ka long ka ktien kaba kham suk ban kren bad sngewthuh, bad ba ha ka don ka 
jingshngiam bad jingthiang kiba pynbang bad pynshoh jingmut ha ka kren ka khana. Kumta, ki la 
pyndonkam da ka ktien Sohra ban prat lynti ïa ki jingtrei jong ki lyngba ka thoh ka pule, hynrei ki 
jingpyrshang jong ki, ki la pulom naba ki pyndonkam da ki dak Bengali.  
 
  

“Dei ka jingwanpoi u sahep Thomas Jones ha Sohra, ha ka 22 tarik u Jylliew jong ka snem 
1841, ba ka la sdang ki jingkylla ha ka jingsaiñ dur thymmai ïa ka thoh ka tar Khasi. Tang ha ki 
khyndiat bnai, une u sahep u la lah ban sngewthuh bad nang ban kren Khasi, ryngkat bad ki 
jingïarap jong u Duwan Rai, u Jungkha bad u Laithat. Ki ong ba ki Khasi ki da lyngngoh hi ngaiñ ïa 
ka jingsngewthuh bad jingkem kloi u sahep Thomas Jones ïa ka ktien Khasi, uba lah, tang ha ki 
khyndiat bnai, ban kren Khasi la kum u nong Sohra hi keiñ! Nalor ba u long u briew uba proh 
jabieng, une u sahep u long ruh u briew uba don ka mynsiem shakri, uba sbun, u bym tyngkai la   
bor met bor jabieng na ka bynta ki para-briew. Da ka jingieid dik-dik ïa ka ri Khasi bad ïa ki briew 
jong ka, u Thomas Jones u la trei shitom tyngeh ban saiñ dur ïa ka thoh ka tar Khasi da ki dak 
Roman, kiba ki Khasi ki suk shibun ban sngewthuh, bad  kaba la long ka nongrim jong ka thoh ka 
tar Khasi haduh mynta mynne.  
 
 “Ki stad wad jingtip ki ïathuh ba ka ktien Khasi ka long kawei na ki jait tnat ktien Mon 
Khmer bad ka long tang ma ka kaba dang don ba kren bad pyndonkam ha ri India…” 
 
KUMNO KA KTIEN KHASI KA LONG KA BOR KABA TEHSONG ȈA KA JAITBYNRIEW U HYNǸIEW 
TREP ? 
 

1. Nyngkong to ngin ia shim shuwa ha ka liang ka pule puthi: Lada ngi peit ia ki kyrdan pule 
naduh ki primary level haduh ki high school, college bad university level, ia ka subject 
Khasi la hikai da ka ktien Khasi ne ka ktien kmie, ia kaba nga la batai ha shuwa. Baroh shi 
ri Khasi-Jaiñtia ngi san bad kiew irat haduh u pud ba la lah mynta ban thoh da ka ktien 
Khasi wat ha ki thesis Ph.D ruh, bad ba ka Sorkar Jylla ruh ka la ithuh ia ka ktien Khasi 
kum ka Associate Official Language jong ka Jylla. Kine ki dei kiwei na ki jyrmi kiba 
tehsong ia ka jaitbynriew, bad baroh ka long namar ba la pdiang naduh ki por jong ka 
jingwan ki sahep mishoneri ha ki snem 1830, ba ka ktien kmie ne ktien Sohra ka long ka 
ktien pdeng jong ka jaitbynriew jong ngi, kaba la saiñdur ia ka jingiatylli bad jinglong-
tehsong jong ngi kawei. Ka jingtuid ki paidbah na sawdong kylleng ka ri Khasi-Jaiñtia  
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ryngkat bad ki ksing ki dhah bad ka phawar ka risa,  sha ka rally ba la pynlong da ka Khasi 
Authors’ Society ha ka 22 tarik u Nailur, 2018, ha madan Malki, ban dawa ia ka 
jingpynrung ia ka ktien Khasi ha ka Kyrnit kaba Phra jong ka Riti Synshar ka Ri India, ka 
long ka sakhi kaba im bad paw tyngkrein ba ka ktien ka dei shisha ka atiar kaba tehsong 
bad pyniatylli ia ka jaitbynriew. Kane ka la long ka Sngi Dak Saw kaba sah jingkynmaw 
junom ha ka history jong ka jaitbynriew jong ngi  
 

2. Nangta, to ngin ia shim sa ha ka liang ka jingngeit bad jinglehniam: Ngim lah ban len ba 
ka ktien Khasi ne ktien kmie ka long ruh ka atiar kaba tehsong shisha ia ka jaitbynriew 
Hynniew Trep jong ngi, la ka long ha ka jingngeit ia ka niam tynrai ne ha ka jingngeit ia ka 
niam Khristan. Ha ki jinglehniam lehrukom kiba kynthup ha salonsar ka ri jong ngi, la ju 
pyndep ha ka ktien Khasi. Ha ki iingmane Khristan, ka Bible, ki jingrwai bad ki jingialap 
baroh ki long ha ka ktien Khasi. Kumta ruh, ka long ha ki jinglehniam jong ka niam tynrai, 
namar ka ktien Khasi ne ktien kmie ka long ka ktien kaba lah ban iasngewthuh lang da 
baroh shityllup ka ri Khasi-Jaintia, bad kane ka tehsong shisha ia ka jaitbynriew jong ngi. 
Mutdur ma phi, aiu kan jia lada ia kita ki jinglehniam lehrukom la pyndep ha kano kano 
ka jait tnat ktien Khasi, kum ha ka ktien Bhoi, ktien Lyngngam, ktien Pnar, ktien Maram 
bad kumta ter-ter…kiba bun kiba lang kim nym sngewthuh bad peiphang eiei.  

 
3. Ha ka Shongkha Shongman: Kumjuh ruh ka long ha ki kam kiba iadei bad ka shongkha 

shongman. Lada jia ba ki ar liang samla kiba iaieid iathoin, ki wan na ki thain ba iapher 
bak-ly-bak ha ka ktien ka thylliej jong ka ri Khasi-Jaintia, kan wanrah shibun ki jingthut 
bad jingdkoh ha ki kam kiba iadei bad ka jingkyntiew kurim ia ki, ne ka tip kur tip kha, 
lada ym don ka ktien pdeng kaba ki lah ban iasngewthuh lang. Kumta, ka ktien Khasi ka 
pyniasnoh lang bad astor pynskhem ha kum kine ki khep, namar ka dei ka ktien kaba ngi 
iasngewthuh lang. 
 

4. Ha ka Khaii ka Pateng: Ha ka khaii ka pateng ruh donkam ban don ka ktien pdeng. Ka 
Iewduh ka long ka iew kaba heh duh ha ri Khasi-Jaintia, bad ha kane ka iew, ki nongkhaii 
bad ki nongrep na kylleng sawdong ka ri Khasi-Jaintia ki wan ban die, ban thied, ia ki mar 
ki mata. Kumta hangne ruh, donkam ka ktien Khasi pdeng kaba baroh ki lah ban 
iasngewthuh bad peiphang, khnang ba ka khaii ka pateng kan iaid jlih bad ryntih, khlem 
kino kino ki jingbym-iapeiphang. Niuma, ha ki hat ne iew Hima, bun ki iapyndonkam da 
ki ktien Hima lajong, hynrei hangne ruh, ym lah da lei-lei ban kiar ia ka ktien Khasi ne 
ktien pdeng, namar don bun ki nongkhaii bad nongthied nongpet kiba wan na shabar ka 
Hima. Kumta, ha kane ka liang ruh, ka ktien Khasi ka long ka atiar kaba tehsong ia ka 
jaitbynriew jong ngi. 
 

5.  Ha ka liang ka sports ruh, donkam  ban sngewthuh ia ka ktien Khasi pdeng, khnang ban 
lah ban peiphang lang ia ki buit ki kabu kiba plie, kum ha ki jingialehkai phutbol, hockey, 
bad kiwei kiwei. 
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 Ka ktien hi ka dei ka bor kaba tehsong ia kano kano ka jaitbynriew. Ka khana shaphang u 
Mot Babel ha ka Bible, ka pyni kumno ba ka jaitbynriew ka pra bad sakma hadien ba U Blei U la 
pynkulmar ia ka ktien kaba ki kren. 
 
  

Ki Kyntien Pynkut 

 

Ka long ka kamram jong uwei-pa-uwei u Khasi ne kawei-pa-kawei ka Khasi ban 

kheiñkor bad ñiewkor ia la ka jong ka ktien. Ñiuma, kum ka jingbsiat ksai, lah ban ong ba ka 

jingñiewkor ïa la ka jong ka ktien ka dei ban sdang shuwa na la ki rympei ïing. Ngi dei ban 

pyndonkam da ka ktien Khasi ha ki jingïakren ha ïing ha sem. Nangta, baroh ki khynnah bad 

samla Khasi ki dei ban pule ïa ka Khasi kum kawei na ki subject jong ki ha ki skul bad college.  

 

Nga kwah ban kynthoh ba ngi don pahuh ïa ki ktien bad kyntien ha ki liang bapher 

bapher. Kumta, ngi dei ban sngewsarong ban pyndonkam ïa ki; wat ha ka jingpynkup kyrteng ia 

ki khun ruh, to ngin ïa pyrshang ban jer da ki rngiew kyrteng Khasi.  Hooid, ha bym don la ki 

ktien lajong te yn ïaleh kumno…hap hi keiñ ban shim kylliang da ki ktien bad kyntien nongwei, 

hynrei ngi dei ban kiar haba lah ban kiar, bad ban sngewsarong la ka jong.  

 

 Nga kyntu  jur ruh ïa kane ka pateng bad ïa ki longdien ban ïeid ban pule ïa ki kot Khasi, 

namar kane ruh ka long kawei ka dak jong ka jingñiewkor  jong ngi ïa la ka jong ka ktien. Kine 

ki long tang katto katne ki jingïakdew paralok kumno ba ngin ñiewkor ïa la ka jong ka ktien. 

 

 
______________ 
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(a kane ka article la sot na ka jingthoh jong i Dr. Sukjai Swer, kaba la mih ha ka makasin U Mawdong 

jong u bnai January, 2012.  Dr.Sukjai Swer i long mynta i Head jong ka Khasi Department, Sankardev 

College, Shillong)  
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पूव�पूव�पूव�पूव�����र भारतमा नेपाली र भारतमा नेपाली र भारतमा नेपाली र भारतमा नेपाली भाषा भाषा भाषा भाषा सािह�यको िवकाससािह�यको िवकाससािह�यको िवकाससािह�यको िवकासको को को को सेरोफेरोसेरोफेरोसेरोफेरोसरेोफेरो    

डा खगेन शमा� 
गुवाहाटी िव�िव�ालय  

पूव�पूव�पूव�पूव�����र भारतमा नेपाली सािह�यको िवकासको र भारतमा नेपाली सािह�यको िवकासको र भारतमा नेपाली सािह�यको िवकासको र भारतमा नेपाली सािह�यको िवकासको सेरोफेरो सेरोफेरो सेरोफेरो सेरोफेरो  शीष�कमा काय�प� ��तुत गनु� लरतरो 
�यासले �दँैन,यो एउटा �ापक अनसुधानको िवषय �न जाछ। यहाँ चा�ह िस��मलाई छोडेर 
पूव��र भारतको केही �स�ग उठाउन �यास ग�रएको छ।  

नेपाली सािह�यले बामे स�रसकेको �ाय एक सय बीस वष�पिछ 1893 मा तुलाचन 
आलेले रचेको तथा छािपएको मिणपुरको लडाईको सवाईमिणपुरको लडाईको सवाईमिणपुरको लडाईको सवाईमिणपुरको लडाईको सवाई पूव��र भारत तथा सम� भारतको 
पिहलो सािहि�यक कृित हो भ�े ग�रछ(पराजुली,2009)। सम� नेपाली सािह�यले लगभग 
अढाई सय वष�को फ�को मा�रस�दा भारत तथा पूव��र भारतको नेपाली सािह�यले एक सय 
पि�स वष� अथा�त ्आधा समय नािघसकेको छ। अझ भनौ पूव��र भारतमा नपेालीभाषीको 
�यायी बसोबासो दईु सय वष� पु¥दा(उपा¦याय,2009) नेपाली सािह�यको उमेर एक सय पि�स 
वष� भएको छ। यस भकेमा नेपालीभाषीको �यायी बसोबासो �न थालेको पचह�र वष�पिछ 
नेपाली सािह�यको जग बसकेो रहछे, यसका धेरै कारण होलान्। पूव��र भारतमा नेपाली 
सािह�यले सय वष� अथवा एक सय पि�स वष� ना¨दा पिन उ�सव मनाउन ेमौका कसैल ेछोपेको 
देिखएन। �यसमा नेपालीभाषी चुकेछन ्र यसका पिन कारण खो©नु छ।  

यी भए िवषय उठानका मुªा। सािह�य िवकासको छलफल गदा� भाषाको संर¬ण 
स®बध�न �स�ग ता�ै पला�। पूव��र भारतमा नपेाली भाषाको औपचा�रक °पमा पठन पाठन 
तथा संर¬ण �न ुभदा पैितस वष� पिहलै सन ्1893 मा नेपाली सािह�यले �कलो ठो�कसकेको 
रहेछ। अथा�त् बाबु मिण±सह गु²ङको भरीरथ �यासमा िशलाङमा सन् 1928 मा �थापना 

भएका नेपाली मा¦ययको �कुल गोखा� पाठशाला(थापा,2010:70) अिहल ेहायारसेकेडरी �कुल 

10+2 तहमा पगुी इितहास कायम गरेको छ। यो हाµो गौरवको शान हो मान हो। यसै 

अवसरमा बाबु मिण±सह गु²ङ लगायत उहाँका सम�त अनुयायीह°�ित हामी नतम�तक छौ।ँ 
िशलाङपिछ  नेपाली मा¦ययका �कुल खो¶ने अिभयान चा�ह प· वष�पिछ िडगबाईितर च¶यो 
तर केको ¸ाप िथयो कुि� �यो अिभयान पिन अक� �ाय प· वष�पिछ ओइलायो र अिहले त सो 

अिभयान अतीत भयो। अच®मको कुरा के देिखछ भने नेपाली भाषा प¹ने वा नेपाली मा¦यमका 
�कुल खो¶ने अिभयानले º»प�ु तन� सकेन। º»पु�को उ�र भेकमा नेपाली प¹ने लहर स²ु �न 
सन ्1967 स®म प¼खन ुप½यो अथा�त ्सन् 1967 मा दरङ कलेज(वत�मान तेजपुर) मा नेपाली 
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िवभागमा नेपाली �ा�यापकका �पमा दगुा� �साद उपा�याय(िघिमरे)को िनयुि� भयो,�यो पिन 
उ� िश�ा तहमा। ��प�ुको उ�र भेकमा �ाथिमक र मा�यिमक तहमा बासा िज�लाबाहके 
अ�य िज�लामा अझै पिन छैनको बराबर छ। अिहलेस�म गुवाहाटीको प�टन बजार नेपाली 
मि�दरको गोखा� एल पी र गोखा� यु पी �कुल र बडागाउँ नेपाली एल पी र यु पी �कुल(देवकोटा 
नगर, बडागाउँ,मािलगाउँ)मा दमुोका �पमा नपेाली मा�यमका �कुल रहेका छन्। मोठमाठमा 
सािह�यको आ�हमा चा�ह भाषाको अि�त�व रहकेो हो �क भ� ुपन� अव�था छ। यसको िव�ेषण 
यसरी गन� स�कएला। 

(1)- यो भेकमा नेपाली भाषाको पठनपाठन �नुभ�दा अिगदेिख नै नेपाली सािह�यको चचा� 
�ार�भ आएको हो। मािथ�लो तहस�म नेपाली भाषा नपढेका र नेपाली भाषा 

नपढाउनहे�¡ारा नेपाली सािह�यको मलजल भएको पाइ�छ, देिख�छ, �यो उनीह�को £िच 
�े� भएकाले र नेपाली भाषा सािह�य सं�कृित र जाितको मायाले  होला। अथा�त ्सािह�यको 
सेवा वा िसज�ना जसले पिन गन� सछ, यसमा तगारो छैन। �यसैले आज पिन नेपाली लेखक 

तथा भाषा सािह�यका सेवकह� चा�ह मािथ�लो तहस�म नेपाली भाषा नपढाउने तथा 
औपचा¨रक �पमा नेपाली भाषा नपढेकाह� नै धेरै छन्। उनीह�ल ेनपेाली भाषा सािह�यका 
लािग ठुलो गनु लगाएका छन्। अव©य यो धारा अ� सािह�यमा पिन देिख�छ, पाइ�छ।  

(3)- ओपचा¨रक तथा सं�थागत �वीकृित अझ भन« सरकारी तथा�तुिबना कुनै पिन भाषा, 
सािह�य वा सं�कृितको मू�य मा�यता �ित®ा �न गारो ��छ। अत नेपाली भाषा र सािह�यको 
मू�य मा�यता �ित®ाका लािग नेपाली पढाउने ग£ुह�को अहम् भूिमका �नुपछ�। बेलाबेला त 
नेपाली पढाउन ेगु£ह�बले तोक नलगाई �वीकृित न�न ेिनयम छ। 

 सज�क र िश�क दइुटा बे°लाबे°लै ±ि��व �न,् सबै सज�क िश�क न�न सछन,् सब ै
िश�क सज�क न�न सछन,् तर नेपाली भाषाका िश�कह�ल ेनेपाली भाषाको रा²ो माक� ¨टङ 
गन� सछन ् र उनीह�ले माक� ¨टङ गन ́ पछ� भ�े मेरो ठनाइ छ। सायद आजको �दन नपेाली 
ग£ुह�ल ेअपेि�त माक� ¨टङ नगरेकाले होला नपेाल भाषा र सािह�यको बजार म�दा भएको 
होला। यसबारे मा� ै±ापक चचा� �नु छ। यो ठुलो मुµा हो आजको प¨र��ेमा। 

(4)-पूव¶�र भारतमा नपेाली सािह�यको िवकासको चचा� गदा� आजको िव· सािह�य र सम� 
नेपाली सािह�यको गित �कृित जा�ु ज�री ��छ। यस भेकका अिधकतम् नेपाली सािह�यका 
िसज�नामा जातीय अि�त�व तथा अि�मताको गनुासो पो¹े ºममा अलमिलएको पाइ�छ भन े
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िव�जनीन िवषयव�त,ु मानवतावादी वैचा�रकतामा आधा�रत कृित िसज�नामा समय नजुरेको 
हो �क भ� ुपन� अव�था छ।  

सन ्1957 मा लेिखएको बसाइँको िवषयव�त ु�यसबेलाको यथाथ�ता िथयो भने आज त 
�यो िवषयव�तु आउटटेडटे �न जा�छ।  

देवकोटाको मनुामदनको प�रवेश पिन आज बदिलएको छ। य�ता िवषयव�तु आ�नो 
समाजमा केही मा�ामा समादतृ भए तापिन िछमेक� समाजमा �यसल ेअपेि�त �थान नपाउला, 
अनुवादल ेसमादार नपाउला।  

बसाइँलाईबसाइँलाईबसाइँलाईबसाइँलाई    यसरीयसरीयसरीयसरी    िव�ेषण िव�ेषण िव�ेषण िव�ेषण गन� स�क�छगन� स�क�छगन� स�क�छगन� स�क�छ----    

(क) आज पिन सामािजक यथाथ�वादी चचा� छँद ैछ तर 

(1) आजक� झुमा—आ�मह�या गन� नजान पिन सि�छन—् 

(2) आजको महाजनको छलकपट अब �यसरी च�दैन, �ितवाद ��छ, सरकारी सुिवधा 
थिपएकाले केही सरकारी आड पिन पाइ�छ।  

(3) आजको धन ेबसाइँ न�ह�न पिन स�छ। 

यसै गरी आज मनुामदन-को मदन लासा होइन िवदेश जा�छ, मदनको घरिसत 
बराबर स�पक�  ��छ, आजक� केही मनुा जानी बझुी पोइल जान ेगरेको पाइ�छ। अथा�त ्
सािह�यको िवकासमा िवषयव�तु र शैलीगत प�रवत�न भई मानवतावादलाई समटेेको 
युगसापे� �नुपछ�। 

आज चलेको अक� वाद हो नारीवाद। यस वत�मानमा नारीवादल े समादार 
पाइरहकेो छ। अिहलेको सािह�यले रामायणलाई पिन चनुौित �दन लागेको छ। 
िहजोआजक� सीता अि¡ परी�ामा सहमत नहोिलन् र पु� स�तानको वच��वमा पिन 
प�रवत�न देिख�छ, छोरीह£ले पिन मुखाि¡ �दने,िप¤ड �दन ेचलन बसेको छ। सािह�यमा 
यी मा�यताले �थान पाउन लागेका छन्। य�ता सािह�यले समाज सवा�¥गीन उि¦तमा 
सहायक ��छ। जातीयताको गनुगान गाउन ेसािह�यको प�रिध सीिमत ��छ। यो गाँठी 
कुरा हो। 
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सूचना �िविधको चलन तथा �िविधलाई आ�मसात गन� सकेन भन े�यो सािह�य 
प�ने आजको जमातले सहष� �वीकाला�न् के भ�े �� उ�छ।  

भाषा र सािह�यभाषा र सािह�यभाषा र सािह�यभाषा र सािह�यको पार�प�रक साइनोको पार�प�रक साइनोको पार�प�रक साइनोको पार�प�रक साइनो    

भाषाको पठन-पाठन, सरं�ण स�बध�न जित धेर ��छ, सरकारी र सं�थागत पृ�पोषण 
जित बढी ��छ �यित नै सािह�यको मलजल ��छ,आदर ब�छ, सज�कह� पिन उ�सािहत ��छन,् 
�काशकह�को पिन हौसला ब�छ। वा�तवमा सािह�यलाई पाठक चािह�छ,प�ढ�दने जमात 
चािह�छ, बजार चािह�छ, सािह�य प�ने युवाह� पिन उि�कै चािह�छ, �यो माहौल बिननु पछ�। 
य�तामा सं�थागत पहलको खाँचो अनुभव ��छ।  

यस वत�मानको िततो स�य के छ भन े पूव��र भारतमा नेपाली प�ढन े सं�थानह� 
ब�नुको स�ा घ�दै छन्, नेपाली भाषा प�न ेमाहोल डमाडोल छ। यसबारे सानो जनस¡¢या 
भए पिन तुलना�मक �पमा हदेा� असमभ�दा मघेालय अिग देिख�छ। मघेालयमा नेपाली 
मा¤यमका �कुल ¥टकेकै छन्, मेजर कोस� पिन चलेकै छ, यी दइुटै काय� असममा च¨न सकेका 
छैनन ्य©िप जनस¡¢या ठुलो छ। यो पिन छलफलको िवषय हो। मिणपुर र िमजोराममा ज�तो 
अव�थामा भए पिन नेपाली पढाइ ��छ भ� ेलेिख�छ अिन सािह�यको िसज�ना पिन छँद ैछ। 
अ� राªयमा सािह�य िसज�नाको गित नाजुकै होला।  

केही खास कृित र पुर�कारकेही खास कृित र पुर�कारकेही खास कृित र पुर�कारकेही खास कृित र पुर�कार    

पूव��र भारतमा केही नपेाली �कताबले राि«य र अ�तरा�ि«य पुर�कार �ा¬ गरेका छन।् 
आगामी �दनमा पिन पाउलान्। तर अिहलेस�म अित सीिमत स¡¢यमामा पुर�कार आएका 
छन्। तर पिन मदन पुर�कार आएको छैन।उता पुर�कृत कृितह� न त खोजेर प�ढ�छ वा 

�किन�छ, न त ती पुर�कृत �कताबको दो®ो सं�करणकै कुरा आउँछ। य�तो �कन ��छ? बहसको 

िवषय हो। सं�थाह�ले छलफल गनु� पन° हो। गवुाहाटी तथा नेपाल दा±जिलङ िस�³मितरबाट 
जीिवत सािह�यकारिभ´ िचिनन े र भे�न खोिजने µि¶�व �नु��छ �ा लीलबहादरु �´ी। 
उहाँको सेखापिछ �यो ठाउँ कसले लेला �� छ, �कन�क सािह�य µि¶·ारा होइन कृित·ारा 
िचिन�छ। �´ीलाई पिन बसाइँ·ारा बढी िच�े गछ�न्। मूलत सािह�यको माक° ¥टङमा सं�था 
स¡गठनह�को अहम ्भूिमका रहन ुपन° देिख�छ।  
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भारतीय सािह�यका �पमा नपेाली सािह�यभारतीय सािह�यका �पमा नपेाली सािह�यभारतीय सािह�यका �पमा नपेाली सािह�यभारतीय सािह�यका �पमा नपेाली सािह�य    

हामीिबच नपेाली सािह�यको चचा
 गदा
 आफैमा �मिलएको ��छ। हामीिबच नपेाली सािह�यको चचा
 गदा
 आफैमा �मिलएको ��छ। हामीिबच नपेाली सािह�यको चचा
 गदा
 आफैमा �मिलएको ��छ। हामीिबच नपेाली सािह�यको चचा
 गदा
 आफैमा �मिलएको ��छ। अिनअिनअिनअिन    नेपाली नेपाली नेपाली नेपाली 

सािह�यलाई भारतीय सािह�यका �पमा हेन� �चलन �यून देिख�छ। सािह�य अकादमीले सािह�यलाई भारतीय सािह�यका �पमा हेन� �चलन �यून देिख�छ। सािह�य अकादमीले सािह�यलाई भारतीय सािह�यका �पमा हेन� �चलन �यून देिख�छ। सािह�य अकादमीले सािह�यलाई भारतीय सािह�यका �पमा हेन� �चलन �यून देिख�छ। सािह�य अकादमीले 

यसबारेमा केही छलफल गछ
 होला तर नेपाली सािह�यलाई भारतीय प�र�े�मा उप�थापन यसबारेमा केही छलफल गछ
 होला तर नेपाली सािह�यलाई भारतीय प�र�े�मा उप�थापन यसबारेमा केही छलफल गछ
 होला तर नेपाली सािह�यलाई भारतीय प�र�े�मा उप�थापन यसबारेमा केही छलफल गछ
 होला तर नेपाली सािह�यलाई भारतीय प�र�े�मा उप�थापन 

गन
 जे जित �यास चिलरहकेागन
 जे जित �यास चिलरहकेागन
 जे जित �यास चिलरहकेागन
 जे जित �यास चिलरहकेा    छन् �यो भ�दा बढी छन् �यो भ�दा बढी छन् �यो भ�दा बढी छन् �यो भ�दा बढी कसरतकसरतकसरतकसरत    गनु
 पन� अव�था छ। गनु
 पन� अव�था छ। गनु
 पन� अव�था छ। गनु
 पन� अव�था छ।     

सर�वती स�मानसर�वती स�मानसर�वती स�मानसर�वती स�मान, , , , �ानपीठ पुर�कार �ा� गन
 �ानपीठ पुर�कार �ा� गन
 �ानपीठ पुर�कार �ा� गन
 �ानपीठ पुर�कार �ा� गन
 भारतीय भारतीय भारतीय भारतीय नेपाली सािह�य किहले सफल नेपाली सािह�य किहले सफल नेपाली सािह�य किहले सफल नेपाली सािह�य किहले सफल 

होलाहोलाहोलाहोला, , , , �� छ�� छ�� छ�� छ।।।।    �कन�क �यसका लािग अनुवादको भूिमका अहम् ��छ�कन�क �यसका लािग अनुवादको भूिमका अहम् ��छ�कन�क �यसका लािग अनुवादको भूिमका अहम् ��छ�कन�क �यसका लािग अनुवादको भूिमका अहम् ��छ    रररर    िवधािवधािवधािवधा    तथातथातथातथा    िवषयव�तुिवषयव�तुिवषयव�तुिवषयव�तु    

चयनचयनचयनचयन,,,,दश
नदश
नदश
नदश
न,,,,    ��तुित��तुित��तुित��तुित, , , , अनुवादअनुवादअनुवादअनुवाद, , , , समी�ा र अिलकित समी�ा र अिलकित समी�ा र अिलकित समी�ा र अिलकित �चार�चार�चार�चार----�सारको पिन �सारको पिन �सारको पिन �सारको पिन जोड �नु पला
जोड �नु पला
जोड �नु पला
जोड �नु पला
, , , , मूलत मूलत मूलत मूलत 

नेपाली सािह�यलाई िव� सािह�यको हाराहारीमा पु�याउन नेपालले पिन �यास ग�ररहेको नेपाली सािह�यलाई िव� सािह�यको हाराहारीमा पु�याउन नेपालले पिन �यास ग�ररहेको नेपाली सािह�यलाई िव� सािह�यको हाराहारीमा पु�याउन नेपालले पिन �यास ग�ररहेको नेपाली सािह�यलाई िव� सािह�यको हाराहारीमा पु�याउन नेपालले पिन �यास ग�ररहेको 

देिख�छ तर नेपालका केही लेखकबाहेक अ� कुन भारतीय नपेाली सािहि�यक कृितह� िव�का देिख�छ तर नेपालका केही लेखकबाहेक अ� कुन भारतीय नपेाली सािहि�यक कृितह� िव�का देिख�छ तर नेपालका केही लेखकबाहेक अ� कुन भारतीय नपेाली सािहि�यक कृितह� िव�का देिख�छ तर नेपालका केही लेखकबाहेक अ� कुन भारतीय नपेाली सािहि�यक कृितह� िव�का 

�िति�त पु�तकालयमा पुगकेा छन्�िति�त पु�तकालयमा पुगकेा छन्�िति�त पु�तकालयमा पुगकेा छन्�िति�त पु�तकालयमा पुगकेा छन्? ? ? ? �यसका लािग �यसका लािग �यसका लािग �यसका लािग ISBNISBNISBNISBN    को आव�कता ��छको आव�कता ��छको आव�कता ��छको आव�कता ��छ, , , , हामीकहाँ हामीकहाँ हामीकहाँ हामीकहाँ 

ISBNISBNISBNISBN    र मह�वपूण
 �काशक र मह�वपूण
 �काशक र मह�वपूण
 �काशक र मह�वपूण
 �काशक चािह�छ नै भ�े चचा
 कित पो छ रचािह�छ नै भ�े चचा
 कित पो छ रचािह�छ नै भ�े चचा
 कित पो छ रचािह�छ नै भ�े चचा
 कित पो छ र????    

िनचोडिनचोडिनचोडिनचोड    

(1)  सािह�यको िवकास भ�े शीष�कमा कसले किहले के लेखे भ�े िवषय खोजेर प�दा पिन 
पाइ�छ  अिन य�तो �भावकारी माहोलमा चा�ह भाषा सािह�यका स�कटका मोचनबारे 
केही चचा� गरेको उिचत देिख�छ। 

(2) सािह�यको िवकास तथा उ�थानमा नेपाली भाषा पढाउन ेगु�ह�को पहल तथा भूिमका   
अबउसो ब�नुपछ� अ�यथा संर�ण स�बध�न तथा िवकासको गित म�थर �न स�छ। 

(3)  सािह�य सज�कह�ल ेपिन िव� सािह�यको लहर अ�ययन गरी हा�ाल ेिसज�ना गनु� पन� 

हो �क भ�े चचा� गनु� पला�। अब त स�लाहम ैधारा न ैबदलाउन सके ���यो �क? समे�टन ु

पन� तर छुटेका िवषयमािथ केही लेिखन ु पन� रहेछन।् ज�त ै 1987,असम 

आ�दोलन,भोटाङ आ�दोलन, एनआरसी, दशे�ेम आ�द। 

(4)  भाषा र सािह�यका स�ंथा स�गठनह�ले सज�क तथा समालोचकलाई यगु सापे� 
प�रवेश िनमा�ण गराउन ेकाय�(काय�शाला, सेिमनार) अझ ¤तू र शु¥ गितमा चलाउन ु
पछ�। 
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(5)  नेपाली सािह�य भनेको भारतीय र िव सािह�य पिन हो भ� े कुरा आ�मसात गरी 
सज�क, समालोचक, अनुवादक, स�गठक, शैि�क सं�थान सबैल े �यसखाले �यास र 
दिृ�कोण रा�ु आजको माग हो अथा�त ्यी मानक अ�ाउन ुज�री देिख�छ अिन यसका 
लािग हामीबाहके अ� कसैले पिन �यास ग�र�दनवेाला छैनन्। 

(6)  िव�ाथ� तथा युवाह�लाई भाषा र सािह�य सं�कृित अ�ययन,मननाथ� प�रवेश सृि� 
गराउने अिभयान चलाउनु पन� हो। आजका युवाले यो कुरा मनन गरेनन ्भने भिव�यमा 
अझ स�कट आइला�ला। केही अिनवाय� काय� गनु�पन� ��छ, ज�त-ै भेटघाट, �मण आ�द। 
�ा लील बा �¡ी, डी एन जोशी, प¢जुलाल ग£ुङ, बी¥मबीर थापा आ�द। 
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अफ् आसािमज नेपाली, गुवाहाटी, ढास,असम सरकार,प ृ10. 

थापा वी¥मबीर(2010) मिण«सह गु£ङ,िशलाङ, गोखा� पाठशाला उ¬तर मा�यिमक िव�ालय 

पराजुली,ल®मी�साद(2009) नेपाली पोए�ी इन आसाम अ िह�ट�रकल आउटलाइन, िह�टरी 
ए�ड कªचर अफ् आसािमज नेपाली, गुवाहाटी,ढास,असम सरकार,प ृ208. 
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